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Z

3inkis 1.51.

Ko63a: 10 nuTaHHA BUTOKIB HalllOHAILHOTO MY3MYHOTO 1HCTpyMeHTa ... C. 7-13.

Bucsimneno numaunsi noxoododicenns KoO3u SAK 00HO20 3 HAUOABHIWUX —IHCIPYMEHMI
VKpPAiHcbK020 Hapooy. 30iliCHEHO NOPIBHANLHO-MUNONO2IUHe 3ICMAGNIeHHs. YKPAIHCbKOoI KoO3u 3
JIIOMHENO0OIOHUMU  THCIPYMEHMAMU  CYCIOHIX CN08 SIHCbKUX HApoOis, 30KpemMa NoIbCbKo2o md
pociiicbkoeo. Tlpoananizoeano ikonoepagiuni mamepianu i nucemui 0dxcepena nepiody Kuiscvroi Pyci,
Mocrkogii ma Ilonvcoko-1umoscvkoeo kuaziecmea (X —XVI cm.). Po3enanymo ocHO8HI pi3zHo8uou koo3u
6 Kommexkcmi icmopuuno2o po3sumky. Oxapaxmepuzo8ano 108 SHCLKI MY3UuHi THCMpYyMeHmu 3
0062010 Ma KOPOMKOW WUUKAMU (2pughamu), BUOKpeMIeHO KoO3U 3 O00HO- Md 0BOCMOPOHHIM
PO3MAULYBAHHAM NPUCMPYHKIB HA KOPNYCI.

Zinkiv 1.

Kobza: regarding origin of national music instrument

The article studies the origin of Kobza, which is one of the oldest instruments of Ukrainian
people. The iconographic materials are analyzed, as well as written sources for the periods of the
Kievan Rus, Moskovy and Polish-Lithuanian Principality (X-XVI centuries) The Slavic instruments
considered with long and short necs. Based on the iconographic sources the kobza was distinguished
according to the strings location on the body — one-string and two-string kobza.

Z
Ouaiitauk O.T'.

,,Dreitta [lana” B AyxXoBHIN KyJlbTypi IUIEMEH 1001 HEOiTy — OpoH3u ... C. 13-19.

Hocniooiceno ocobaueocmi ¢hynxyionyeanus bazamompyokogoeo aepoghony (,, @netumu Ilana”) 6
MY3UYHO-THCIMPYMEHMANbHIU  KYIbMYpl OAHIX nlemeH 000u Heonimy — Opousu. Busnaueno
NOX0O0JCeHHs, cemManmuky ma @yuxyii ,,@ueumu I[lana” 6 006p10080-PUMYATLHUX NPAKMUKAX |
penicitiHo-mMighon02iuHUX YAGIEHHAX OAa8HIX niemen. 3’acoeano, wo bazamompyoxosa grelima mana
genuKe cakpanvbhe 3HaueHHs y 0YX08Hill KyIbmypi HacellenHs 000U Heonimy — OpOH3U, 60HA BUKOHY8ALA
@DYHKYII0 NOKA3HUKA 8UCOK020 COYIATbHO20 camycy (80c0ig-dcepyis), a maxodc oyia ampudymom-
Meoiamopom 8 06ps0ax nepexioHo2o YUKy.
Olijnyk O.

,,Pan pipes” in tribes spiritual culture of the neolithic-bronze age

The paper examines the multi-pipe aerophone (,, Panpipe”), which existed in the musical and
instrumental culture of tribes during the Neolithic — Bronze Age. Its sacred significance was
determined as an indicator of high social status (chiefs, priests), as well as the relationship with the
transition cycle rites and the transition rituals. Incomplete flutes in the burials were thought as
,,antonym” of the technically complete instrument and associated with the Other World.

Z
Yenn H.

JI3BIHOYKM Ta JA3BOHMU B KUTAWUCHKIA 1HCTPYMEHTAIBHINA KYyJbTYpl J0OM OpOH3H ...
C. 19-25.

Poszenanymo idioponu — 036inouxu ma 0360HU 000U OPOH3U, GUABNEHI NIO 4AC APXEONOSIUHUX
poskonok Ha mepumopii Kumaro. Busznaueno mopghonoeiuny cneyughixy ioioghonie panuix KumauicoKux
ounacmin lan (Inv) i Yorcoy, mexnonocii ix eueomoeienns ma axkycmuyHi xapaxmepucmuxu. Ha
OCHOBI aHANI3Y OABHIX Jle2eHO | NUCEMHUX 0Jicepell BUBYEHO iX poib Y Oyx06Hil Kyabmypi Kumato 0obu
Oponsu. 3pobneno 8UCHOBOK NPo me, W0 036iHOUKU MA 0360HU AK CAKPAIbHI IHCMPYMEHMU nocioanu
sadiciuge Micye 8 pumyaibHO-MA2IYHIU ma KyAbMOSIU NPaKkmuyi, a maxKodc CYCRIIbHOMY HCUMMI
oasHnvo2o Kumaro.



Chen N.

Glockenspiels and bells in Chinese instrumental culture of Bronce age

This article is devoted to the study of idiophones — glockenpiels and bells of the Bronze Age which
were found during archaeological excavations in China. Was performed comparative analysis and
classification of these instruments according to the international systematics of E.Hornbostel and
K.Sachs. Based on ancient legends and written sources was studied their role in the spiritual culture of
the Chinese Bronze Age. Since the era of the rule of the early Shang (Yin) and Zhou Dynasties (1766-
247 BC), bells occupied an important place in ritual and ceremonial, public and social life of China.
Z
Hiaropoyucokmii MLA.

EBouroniss HeBMeHHOT0 po3cIiBy Ta Horo Hotaiii B Kuiscskiit Pyct ... C. 25-30.

Ilpoananizoeano Cmosnosuii poscnié Ak 00uH 3i CMAPOOABHIX PO3CHIBIE YKPAIHCLKOI
IIpasocnasnoi yepksu. Pozensinymo nosgy cmoenosoco poscnigy 6 Kuiscokiii Pyci, 0ocniosceno
cmpyKmypy HeeémeHHoi Homayii ma ii esonoyito 0o noyamky XVII cm. I[lpoananizosano cnieoui
pykonucu XII cm., wo 30epeznu epeyvbki mexcmu OKpemux nicHecnigie, 30xkpema bnacosiwencoxuii
konoakop ma Tunoepagcekuii cmamym i3 KouOakapem. Busumaueno ocobaueocmi nooyoosu
CcmapooasHix nicHecnieie ma ix Homayii.

Pidhorbunskyi M.

The evolution of the chant and its notation in the Kuiv Rus

The article is devoted to the ancient forms of church music from the time of Kiev Rus to the XVII
century. It investigates and analyzes the Stolpovoy chants as one of the ancient chants of the Ukrainian
Orthodox Church. It determines that this chant is rooted in the Byzantine notation, but with time Kiev
chanters adapted the Byzantine chants to the Slavic Text. So the Kiev chant gradually formed, which
only vaguely resembled its Byzantine predecessor. This paper analyses the choral manuscripts of the
XII sentere, which kept the Greek texts of the selected chants (Annunciation Kondacar, Typographical
charter with kondacar). It gives the analysis of the ancient church chants and notations.
Z
Ocanua O.A.

VYKkpaiHcbKka XaTHA 1KOHA SIK JIOMIHaHTa MPU CTBOPEHHI 1KOHIYHOTO 00pasy

cesstHehKoro xkuTia KiHig X VIII - mowarky XX cromitrs ... C. 30-36.

Pozenanymo  xammuio (HapooHny) IiKOHY AK OYXO8HO-CAKPANbHULU (EeHOMeH V KVIbMYPHO-
peniciiHomy dcummi YKpaincbkoeo Hapoody. Posxkpumo ponv ykpaincokoi odomawnvoi ikoHu |y
CMBOpeHHI 00pA3HOCMI CENAHCHbKO20 HCUMAA 3a OONOMO20I0  Memooono2ii iepomonii. 30ilicHeHo
CcnpoOy pexkoHcmpyrogamu 00paz-napaouemy cakpaibHo2o npocmopy cenaucvkoi xamu XVIII —
nouamxy XX cm., wjo ¢oopmyeascs 3a 00nomo20r0 00MauHb020 IKOHOCMAC).

Osadchaya E.
Ukrainian home icon as a dominant in the creation of the iconic image of the

peasant dwelling in the late XVIII - early XX centuries

The article reveals the role of the Ukrainian home (folk) icon in the creating of the imagery
peasant housing via hierotopy methodology proposed by the Russian historian, theorist of art and
Byzantinologist Alexey Lidov. The aim of the article is to reconstruct the image of the paradigm of the
Ukrainian rural home sacred space in the late XVIII — early XX centuries.

Z
Hemiako 0.0

TenneHuii po3BUTKY TeaTpajbHOI KyJabTypu Mapiymons B Apyrii monoBuHi XX
cromitts (1970-1980-T11 pokn) ... C. 36-41.

Busnaueno menoenyii pozsumky meampanvnoi xkynvmypu Mapiynonsa y Opyeiti nonoeuni XX
cmonimms.  Ilpoananizoeano cneyugixy penepmyapy, pO3KpUmMo 0COOIUBOCMI — 2aCmMpONbHOT
OisIbHOCMI Ma MmeopHi 00csicHenHs: meampanbho2o konexkmugy 6 1970-1980-x poxax. Buceimaeno ponw
207106H020  pedicucepa, Hapoonozo apmucma YPCP O.Vmezanoea y meopuomy nioHeceHHI



Mapiynonscokoeo meampy. 3pooaeno 6UCHO80K npo me, wo meopua disivHicms O.Ymeeanosa cnpusina
cmeopennio 6 Mapiynoni npogeciiino2o Korekmugy 8ucokoi meampaibHoi Kyibmypu ma niogutyeHHIO
iHmepecy ensioaua 0o meampy.

Demidko O.
The tendencies of Mariupol theatrical culture development in the second half of the

XX century (1970-1980-s)

The article studied the main tendencies and changes, that happened in the development of the
Mariupol theatre culture during 1970-1980-s. The author analyzes the specifics of the repertoire and
peculiarities of the touring activity, highlights the creative achievements of the theatre group in the
second half of the XX century. It is proved that due to the creative activity of the chief director,
A.Uteganov, the professional team of high theatre culture was created in Mariupol and the
spectaculars’ interest in the theatre increased greatly. It is noted that the professional theatre of the
town during 197-s found its secret status as one of the best drama theatres in Ukraine and thanks to it
there were a lot of touring during routs of the group.

Z
Aun 1. M.

JiAnpHICTh My3HYHO-TeaTpaibHuX ocepeAkiB CnoOoxaHmman KiHog XIX -
noyatky XX crT. ... C. 42-47.

Poszenanymo cmanoénenns ma po3eumox mysuyHo-meampanvhoi kyaemypu Croboscanujunu
kinys XIX — nouamky XX cm. Busnaueno 3micm ma Hanpamu OisIbHOCMI MY3UYHO-MeampanibHUxX
ocepedKi6 Kparo y CmpyKmypi mo2oyacHux COYioKyIbMypHUX npoyecis. 3podieHo 8UCHOBOK npo me,
wo bazamoacnekmua OIANLHICMb NPOBIOHUX MY3UYHUX ma meampanbHux 0iauie Crobodcanuyutu
cnpusna  KOHCOioayii  YKPAiHCbKO20 — CYCHINbCMEd, 30epedCeHHI0  HAYIOHANLHOI  KYAbmypHOL
i0eHmuyHocmi, 00800uUNa MEOpPHy CNOPIOHEHICMb YKPAIHCbKOI MY3UUHO-MeampanbHoi Kyibmypu 3
€8PONEUCHLKOIO.

Yan I.

Activities of musical and theatrical cells of Slobozhanshchyna of late XIX
beginning XX century

The article explores the regional trends that influenced the formation of musical and theatrical
culture, transformation of species and forms of musical- theatrical activity of late XIX — beginning XX
century. The contents directions musical- theatrical activities of musical and theatrical organizations
Slobozhanshchyna, analyzes the problem of the repertoire. It is proved that the activity of musical and
theatrical organizations slobozhan contributed to the consolidation of Ukrainian society, preserving
cultural identity and proved creative affinity Ukrainian theater culture with European culture.

Z
Bosomenko B.O.

XynoxHid Mmetan JIbBoBa mepioi mosoBUHM XX CTOJITTSA: TEHIEHLII PO3BUTKY,
CTHUILOBI 0c00MHBOCTI ... C. 48-53.

Hocniosceno po3eumox Xxy0odcHbO-NPOMUCTIOB8020 Mucmeymea Jlbeosea nepuioi nonosunu XX
cmonimms. Busnaueno ocHO6HI meHOeHyii po36UmKy Xy0odxcHbo2o memany Jlbeosa, a maxodic 1020
XYOO0AHCHLO-CMUNBLOB]  0coOIUBOCMI.  BucsimieHo  ponb  XyO0XUCHLO-NPOMUCIOB0I  Oc8imu  ma
BUCNABKOB020 PYXY V (DOPMYBAHHI CAMOOYMHBOI UWIKOAU NbBIBCLKO2O APXIMEKMYPHO-XYO0HCHbO2O
Memaiy.

Voloshenko V.
Lviv’s artistic metal in the first half of the XX century: development trends,

stylistic features

The tendencies of the development of the Lviv’s artistic metal of the first half of the XX century
are studied. The article analyzes the role of metal workshops, factories, companies in this process,
formed during the first third of the XX century, especially their formation, range of products, the role of
the metal processing branch of the Lviv Art and Design School forming a metal product aesthetics. It



outlines the role of the exhibition movement in 1900-1939 in stylistic features from the historic artistic
inspirations to the modern style.

Z
Jduxuny JLLIL.
Tearpanshi kocTomMu Ilomst Ilyape: cuHTEe3 MOIM 1 CIEHIYHO-IACKOPATHBHOTO

mucrentsa ... C. 54-59.

Ilpoananizoeano OisnvHicms  8idomoeo  ¢panyyzvkoeo kymiop’e Ilons Ilyape y cghepi
meampaibHO20 MUCMeymsea ma to2o poib )y pPO36UMK) €B8PONEUCcbKoi meampaivHoi cyenoepaghii XX
cmoaimms. Pozenanwymo Haulbinvwl 3Havywi meampanvhi npoekmu, 8 akux Ilonw Ilyape 6pag yuacmo
5K XYOOJICHUK 3 KOCMIOMI8 ma ix Oe3nocepedniil meopeys. Buceimieno xy0odicHiltl 6naus 8i0omoco
cyenoepagha nepwioi ueepmi XX cm. Jlesa Bakcma na meopuuii cmuib MOOenIbePQ.

Dyhnich L.
Paul Poiret’s theatrical costumes: synthesis of fashion and theatrical and decorative

arts

The article is devoted to the theatrical activities of the French couturier Paul Poiret (1879-1944).
The author considers the most significant theater projects in which the fashion designer participated as
a costume designer and their creator. The given research analyzes the artistic impact of the famous
scenographer of the first quarter of the XX century Leon Bakst on the creative style of the designer.

Z
Yypnira T.M.

[lepmmii ce3on Mukonu TperyboBa y JIbBiBCbKOMY J€p>KaBHOMY TeaTpl OMepu Ta
oanety (Bepecenn 1940 — uepBenn 1941 pp.) ... C. 59-64.

Ha ocnosi ananizy ykpaincbkux nepiooudyHux 6udaHb ma apXi6HUX Mamepianié 6UC8imieHO
MAnosioomi hakmu npo BUKOHABCLKY ma OANemMeucmepcoky OUBLIbHICMb 3ACAYHCEH020 0iadd
mucmeyms Ykpainu M.Tpecybosa y Jlveiecokomy depocasnomy meampi onepu ma oaiemy (6epecens
1940 — uepsenv 1941 pp.). Pozenanymo cmammi meampaibHuxX Kpumukie y nepioouyHii npeci uooo
sakocmi nocmasnenux gucmag M. Tpeeyboea ma 11020 6e3nocepednboi GUKOHABCLKOT MALICIEPHOCMIL.
Churpina T.

Mykola Trehubov’s first season in the Lviv state opera and ballet theatre
(september 1940 — june 1941)

The original archival material keeps little-known facts about the choreography and performing
activities of the Honored Artist of the USSR, the Honored Artist of the Ukraine Mykola Trehubov
during his work at the Lviv State Opera and Ballet Theater (September 1940 — June 1941). The given
article analyses the critical reviews in periodicals regarding the set of works of this stage director and
his personal involvement as an artist.

Z
Abepke I'.T'.

[HayKTUBHO-IHAMBIyaTi3ylou€ Ta JEAyKTUBHO-CUHTE3yIOUYE CIPSIMYBaHHS Yy
noptperax Bomoaumupa Mukutu 1950 — mouatky 1970-x pp. ... C. 65-70.

Hocniooceno nopmpemnuil 00poO6oK HaApooHo20 XyoodcHuxka Yxpainu Bonooumupa Mukumu
1950 — nouamxy 1970-x pp. Posensauymo cmunvosi incnipayii ma npoeioni cnpsamysanHs nopmpemuoi
meopyocmi maticmpa. 3azHaueno, wjo ocobaugicmio nopmpemHux nowilykie B.Muxumu opyeoi
nonosunu 1950 — nouamky 1970-x pp. € po3zeumox IiHOUBIOYanizyrouux, ,,iHOYKmMueHux ' ma
CUHMEZYIOUUX CHPAMYBAHbL, WO 32000M B3AEMOOONOBHIOBANUCS Y MBOPUOCTIE XYOOICHUKA.

Derke G.

The inductively individualizing and deductively synthesizing focuses un the
Volodymyr Mikita’s portraits 0of1950 - early 1970-s

The article studies the portrait achievements of Volodymyr Mikita in 1950 — early 1970-s. The

stylistic influences and artist’s dominant directions of the portrait searches are analyzed. The author
indicates that the main problems of the painter’s works were determined by the differentiation and



intercrossing of the individualizing, inspired by A. Erdeli, F. Manailo, Y. Bokshali, A. Shero as well as
those developed during the artist’s immanent evolution.

Z
I'yasieBa O.B

[ToemnanHS Tpaauilii Ta HOBAaTOPCTBA Y TBOPUOCTI XYTOKHHUKIB ,,CYBOPOTO CTHIIIO”
Ha miBaHI YKpainu y 60-70 pokax XX cromirts ... C. 71-76.

Posenanymo ocobnusocmi noeonanns mpaouyii ma HO8amopcmea y meopuocmi XyOOUCHUKIB
,,cygopozo cmuno” Ilieons Ykpainu y 60-70 poxax XX cmonimms. 3aznaueno, wo eenesa ,,cy80po2o
cmunio” 8 Yxpaini eumazae 36epHeHHS K 00 HAYIOHANLHO OPIEHMOBAHOI YKpaiHCbKoi mpaouyii
(bouiuykizm, emuoepaghizm), maxk i 00 mpaouyil Gi3aHMIUCLKO20 Ma 0ABHLOPYCbKO20 iKoHonucy. Ha
npuknadi meopuoi cnaowunu A.Aymanuyka ma B.Tpanenxa eusnaueno xapaxmepui pucu nig0eHHo20
Mucmeymea ,,cygopo2o cmuir .

Gulyaeva O.

Combination of tradition and innovation in the ,,severe style” artists’ works in the south of
Ukraine in the 60-70 years of the twentieth century

The article studies the features of the ,,severe style ” in the sought of Ukraine in the 60-70 years of
the twentieth century from the perspective of interaction between tradition and innovation. It is
proposed to analyze the genesis of the ,,severe style” in the south of Ukraine, which will appeal to the
national-oriented Ukrainian tradition (boychukizm, ethnographism), the traditions of Byzantium and
ancient Russian icon painting, the creative heritage of the artists of the Association of Independent
Artists. On the example of A.Atmanchuk and V.Trapenko’s creative works, the innovative features of
the ,,severe style” in the region are highlighted. The author notes that the southern artists turned to the
tradition, but interpreted the images and stories of their own, balancing between the respect to the
heritage and some irony, even the game.
Z
Cmupna JI.B.

,,HarionanprHa ¢opma” Ta ,,CydaCHHM CTWIb® B YKPaiHCBKOMY MHCTEI[LKOMY

HOoHKOH(popmizmi 1960-x pokiB ... C. 76-85.

Busnaueno ocobaueocmi ,,nayionanvhoi gopmu” ma ,,cyvacnozo cmuaio”’ 8 YKPAIHCbKOMY
mucmeybkomy HOHKOHGopmismi 1960-x poxie. Po3zensanymo OunHamixy 63aemooii ,,HayioHATbHOT
dopmu” ma ,,cyuacnoco cmunro’ Ha npuxnadi meopuocmi T.HAononcoxoi, B.Ilepesanvcvkoco,
M.Cmopoorcenxa, C.Ilapaosxcanosa, 1.1Ionuapa, B.Mimuenxka ma in. 3podneno 8ucnogox npo me, wjo
,,Hayionanena Gopma” 6 ykpaincokomy mucmeymsi 1960-x pokie Kopucmysanacs npuUHyUnamu
KOMRO3uyii, Koibopy, cmuieopmysanrvHoi mpaouyii HapoOHo20 Mucmeymea, a ,,Cy4acHull cmuiv”’
PO3N06CIO0NCYBABC HA YapuHy mamepianvHoi Kyabmypu. Illiokpecieno eniué 63aemo36 'sa3Ky
apximexmypu i RPUKIAOHUX MUCMeYme Ha CMAHOBNIeHH S ,,CYUACHO20 Cmuo .

Smyrna L.
,,National form”and ,,modern style” in the Ukrainiang artistic nonconformism of

1960

The article discusses the features and dynamics of the interaction between the ,,national form”
and ,modern style” of 1960-s. On the example of creativity of T.Yablonska, V.Perevalsky,
M.Storozhenko, S.Parajanov, I.Gonchar, V.Mitchenko etc. convincingly proved that the ,,national
form” used the principles of composition, color, formal traditions of folk art. Regarding the ,,modern
style”, is spread to the entire sphere of material culture and increased the aesthetic status of all kinds
of arts, formed the object-spatial environment means of design — from organization to the decoration of
public and private space through the relationship of architecture and applied which just happened
intersection both studied phenomena.
z



I'aspuais I'.M.

JIbBiBChKHM Kiy® yKpaiHCBKHUX MUTIIB SK TPAHCIATOP HAIlIOHAJIBHOI TPAIUI] ...
C. 85-92.

Poszenanymo odisnvnicme nvgiscokoeo Knyoy ykpaincokux mumuyie, wo sunux na medci 1980 -
1990-x pp. Oxapaxmepuzo6ano OCHOBHI CcmMamMymHi 3A80AHHA MOBAPUCMBA, A MAKOIC U020
HAayioOHANLHO-KYIbMYPHY cmpamezilo po3eumky. Busnaueno ocobiueocmi meopyoi ma KyaibmypHO-
epomaocvkoi disnvnocmi Knyby ykpaincoxux mumyis. Iliokpecieno, wo mosapucmeo 8idiepano
KAI0Y08Y pOb y KAMAnizayii YKpaiHCbK020 MUCMEYbKO20 Hpoyecy ma 3pOoOuno 6elukuil 6HecOK Y
Ghopmysarnns HOBOT c8IMOIAOHOI NIAMPOPMU CYUACHO20 YKPATHCOKO20 MUCMEYMEA.

Havryliv H.
The Lviv artistic union ,,The Ukrainian Artists’ Club” (UAC) as a carrier of the

national tradition

This paper highlights the activities of the Artist Union ,,The Ukrainian Artists’ Club” (UAC) that
was founded in Lviv in 1980-1990-ies and stood out among other societies of this type due to its strong
national and cultural engagement. It supported an idea of restoring the continuity of the Ukrainian
national tradition and stood by the values of the pre-war Lviv-based artistic societies — Association of
the Independent Ukrainian Artists and Artes.

Z
MocksiuoBa 10.0.
YcraHoOBH KynbTypH Ta LEHTPHU JO3BULISA SIK CKJIQJoBa CHCTEMH Oprasizarii

KYJIbTYPHO-MHUCTEILKOTO KUTTS periony (Ha npukiaa Binanuuunn) ... C. 93-98.

Poszenanymo ocobnusocmi ynkyionysants cyuachux 3axnadié Kyibmypu ma yeHmpie 0036is
Binnuyvroi obnacmi. 30iticneno 00cCniodicenHs COYIOKYIbMYPHOI OUHAMIKU DO3BUMK)Y DpeciOHY,
NPOaHaniz08aHo MpaouyiuHi ma IHHOBAYIUHI HANPAMU OUSILHOCMI OKpeMUX HPOBIOHUX 3aK1A0I8
Kyremypu. Busnaueno @yukyii 00360115, NpoananizoeaHo OCHOGHI meHOenyii npoyecy aoanmayii
MPAOUYIUHUX 3aKAA0I68 0038 00 BUMOZ CYUACHOCHII.

Moskvichova J.

Cultural institutions and leisure centres as a component in the organization system of the regions’
cultural life (based on the Vinnitsa region)

The article describes the features of functioning of the modern institutions of culture and leisure
centers. The analysis is given to the traditional and innovative activities of some leading cultural and
arts institutions in the Vinnytsa region — Philharmonic, City Palace of Arts ,,Zarya” and the artistic
groups in the concert hall ,,Vinnytsa regional center of folk art” of the regional council. The author
highlights the leisure functions and defines the directions of their transformation, identifities the main
functions in the cultural institutions activity.

Z
Jlyk’sinenko /1.0.

Ko63apchki Tpaguitii y cydacHiit My3uuHii npaktuill Ykpainu ... C. 98-102.

Ilpoananizosano acnekmu nooymyeanHs KoO3apCbKUx mpaouyii y CyuacHiu My3uuHil Kyavmypi
Ykpainu. 3’acosano cymmuicmo noname ,,6andypnuymeo” ma ,,ko63apcmeo”, NOKA3aHo ix pisHUYIO.
3asnaueno, wo Kob63apcmeo € 6MineHHAM CYOKYIbmypu CAINUX Cnigyis, wo maiu ceoi ginocopcovko-
CBIMO2NIAOHI, MUCeYbKI ma payioHaIbHO-NPAKMUYHI HA0OAHHS, a 6AHOYPHUYMEBO — ye MUCeymao,
Wo Mano ceimcoKuil xapakmep I He nepeobayano HAaclioy8awHs NEeBHOMY CNocoOy ocumms U
BUKOHABCLKUX (opm  Hespauyux cnisyie. Haeonoweno wna axmyanizayii numauHs i0poONCEeHHs
KOO3apCcbKux mpaouyiti y CYYACHUX yMo8ax 5K CUMBOJNY VKPAIHCbKOI HAYIOHANbHOI ma KYJ1bMypHOL
ioenmuuHocmi.

Luk’yanenko D.

Kobzar traditions in contemporary musical culture of Ukraine

This article is devoted to the aspects of existence kobzar traditions in contemporary musical
culture of Ukraine. Differ and differentiating such concepts as kobzarstvo and bandurnytstvo that are
associated not only with different performing style of play and singing executable repertoire, but also



to follow a certain lifestyle, which included guilds the formation of Blind craft artists.
Z
Bbooeuko O.10.

Crnenugika (opMyBaHHS >KIHOYOTO COJBHOTO pemepTyapy B OaHIypHOMY
BuKOHaBCTBI ... C. 103-108.

Poskpumo  cneyughixy  opmysanus  dnciHowoeo  conbHo20  penepmyapy 8 OAHOYPHOMY
BUKOHABCMBI. [0CIi0dCeHO 8NIUE PIZHUX CMEPeomunie ma ynepeodiceHs, wo copmysanucs y npoyeci
KYIbMYPHO-ICMOPUUHO20 PO3BUMKY KOO3ApCcmea, Ha mpanchopmayii 6 2eHOepHill NPUHATIEHCHOCI
MY3UYHUX JHCAHPI8. Bucgimieno numarnus hopmysantsi JHCiHOU020 CONbHO20 penepmyapy 8 6aHOYPHOMY
BUKOHABCMBI. 3p00OIeHO BUCHOBOK NpO me, Wo JHCiHoue OaHOYpHe BUKOHABCMBO € HeBl0 EMHOI0
4aCMUHOK OAHOYPHOCO MUCMEYmMBAa Mma B8A20MUM CKIAOHUKOM OYXOB8HO20 JHCUMMS VKPAIHCbKO20
cycninbcmaa.

Bobechko O.

The specific of forming of the woman’s solo repertoire in the bandura carrying out

In the article the specific of forming of woman solo repertoire in the bandura carrying out is
examined. Influence of the historically formed stereotypes and prejudices that is related to the peculiar
to the kobza-player culture system of values on the genre evolution of executable woman-bandura-
players works is investigated. The questions of forming of goman solo repertoire in the bandura
carrying out, and also his transformation in gender belonging of genres are analyzed.
Z
Kpasennb A.A.

Jlo icTopii BITYM3HSHOI OaleTHOT MIKOJM IHOYOTO BHUKOHABCTBA: POMaHTHYHA

npuroja kiacuuaux oopasiB Onenu [loranosoi ... C. 108-112.

Poszenanymo cyeniuny oisnvuicme suoamnoi ykpaincokoi danrepunu Onenu Ilomanoeoi, conicmku
Kuiscvkoeo axademiunoco meampy onepu ma obanemy im. T.Illeeuenka. Ilpoananizoeano meopui
docsicHenHs banepuHu, il CYeHiuHUull penepmyap, a MmaKoxc 8UKOHABCLKY MAUCMEPHICMb HA NPUKIAO]
Hatigioomiwux poneu. Posxkpumo o0oceio cnienpayi Onenu I[lomanosoi 3 pisHUMU YKpaiHCLKUMU
banemmeticmepamu. Bucsimaeno nedazo2iuny OisnibHiCmb apmucmku 8 Ykpaini ma nosa ii mexcamu.

Kravets A.
The history of the national ballet school female performance: the romantic nature of

classic images Olena Potapova

The article considers the artistic heritage of outstanding Ukrainian dancer, the soloist of the Kiev
academic theatre of Opera and ballet T.Shevchenko, Elena Potapova. Analyzes a wide shaped palette,
created by her stage parties in the offices of different choreographers. Lighted pedagogical activity of
the artist in Ukraine and abroad.

Z
3araiicoka JI.JI.

CumBon y 100y epBICHOCTI Ta cTapoAaBHiX KynbTypax ... C. 113-120.

Ha ocnosi ananizy mayxoeux oxcepen ma nyonikayiii 00CHiOHCEHO NOHAMMS CUMBONY Y 000y
nepsicHocmi ma cmapooaeuix Kyniemypax. Ilpoananizosano po3eumox noHamms CUMBOLY, PO32TISIHYMO
ocobnusocmi 1020 hopmysanns y npoyeci egonoYitiHo20 PO3BUMK) 6I0 NEPEICHOCMI 00 3APOONHCEHHS
nepwux yusinizayiti — Meconomamii, €cunmy, Inoii ma Kumaro. 3asnaueno, wo cumeon ax 6axciusa
CKa008a apxaiyHoi Kyibmypu 6UCMYNA8 y POl MPAHCIAMOpa iCmMopuino2o 00c8idy 8i0 O0OHIEl
KyIbmypu 00 iHWLOI yepe3 c80€ Gi3yanvHhe i 6epOanibHe BUPANCEHHS 8 OPHAMEHMATbHUX MOMUBAX.

Zagayska D.

Symbol of a day in primitive and ancient cultures

The notion of symbol in the primeval age and in ancient cultures has been studied in the article.
Analyzing the development of the notion of symbol, its main peculiarities in certain historic conditions
at the early stages of human consciousness development from the primeval period till the formation of
first civilizations (Mesopotamia, Egypt, India and China) are taken into consideration.



Z
I'ypansua C.C.

OOpsA0BO-NIPaKTUYHA 1 KOHIIEPTHA MISUTBHICTH IEPKOBHUX XOpiB ['anmuuuHu
C. 121-129.

Bucgimneno numanus pozeumky HAyioHAIbHOI 0020CHYHCO080T My3uuHOi Kynbmypu Ykpainu.
Poszenanymo o6psooso-npakmuuny ma KoHyepmuy OisibHiCmMb YyepKoeHux xopie I anuvunu. Buznayero
0CcoOIUBOCMI YEPKOBHO-CNIBOYOT NPAKMUKU NAPAPIATILHUX YepKOos. 3’ 1C08aHO, Wo YNPOO08l’C nepuiol
mpemunu XX cmoaimms Ha Ianuuuni nooymyeanro mpu 6uou YepKosHO2o Chigy i mpu cnocoou
BUKOHAHHS | MOHACMUPCHbKULL CHi8, CAMONIBKOGUL MA XOposull. 3asHaueno, wo iHmencugikayisi
YEPKOBHO-MY3UYHO20 JICUMMS  pecioHy 6I00Y8anacs 3a805KU CMBOPEHHIO BelUKOi  KilbKOCMI
AMAmMopCuLKUX XOPOBUX KOIEKMUBI8 NPU YEPKEAX Ma 3AIVHEHHIO 00 D020CIYIHCIHb CBIMCbKUX XOPOBUX
KONEeKmusis.

Hyral’na S.

The ceremonial and practical anconcert activity of the Halychyna’s church choral
collectives

The article underlines that in the process of the national liturgical musical culture development
Halychyna occupies a significant place, especially in the context of the creative and stagnation
phenomena cooperation in the religiously artistic environment of the first third of the XX century. The
ceremonial and concert activity features and tendencies of many church choral collectives of the region
are defined. The combination of the church semi-professional choral and Samolivka singing in the
practice of the church and the combination of the monk’s monophonic statutory singing and the laic
choral performance at monasteries are presented on the concrete examples.

Z
Caanan C.O.

OwnTtosnoris my3uku y ceitorsiai P. ltaiinepa Ta i peduiekcii y My3udHii eCTeTHIl
E. l'ancmika ... C. 130-134.

Pozenanymo numannua onmonoeii My3uuHo2co mucmeymea 6 inmepnpemayii agcmpo-HiMeybKo20
suenozo P.llImatinepa. Bucgimneno mysuuno-ecmemuuni no2niou E.Iaucnika ma ix 8ioobpasicenhs
OKpeMUX NOJONCEHHX aHmponocogcokoeo euenns P.IlImaiinepa. Posxpumo omwmonoziuni 3acaou
MY3UKU Kpi3b NPU3MY WMANHEPI8CcbKoi c8imoenaonoi ginocogii. 3asnaveno, wjo 0yxoeHa cymuicmo
MY3UKU B0I00I€ BLACHUMU CAMOOOCMAMHIMU MA CAMOBUPAZ0BUMU HOPMAMU.

Saldan S.

Ontology music worldview R.Steiner and reflections the musical aesthetic
E.Hanslika

The article discusses the ontology of music for anthroposophic teaching of the Austro-German
scientist R. Steiner. In particular, points to certain provisions of the common beliefs of his musical and
aesthetic convictions E. Hanslika. It is noted that the spiritual essence of music as art ,,not of this
world” and ,,arabesque of sound” has its own self-sufficient and self-expression forms.

Z
MoJuauko Y.b.

[Toesist IBana ®panka B My3uuHi iHTepnperaiii Octana bobukesuua ... C. 134—
140.

30iticneno mMy3uuHO-meopemudHUll ananiz 6okalbHux komnosuyiti Ocmana bobuxesuua na ipuii
leana @panxa. Poszenawymo eniug yKpaiHcoko2co Goabkiopy 1 pPOMAHMUYHUX — CHIUTLOBUX
ocobnusocmeti Ha B0KANbHY ma Gopmenianny napmii yux KOMNO3UYI, OXAPAKMEPUI0BAHO iX
Mucmeyvky ma OuOaKmuyHy YiHHiCMb. BusHaueno 6HecoKk My3uuHoOi (DpaHKiHiaHu KoMRo3umopa
VKpaincovKkoi diacnopu i3 Hiveuuunu y c8imogy ma yKpaincbKy KyIbmypHy CHAOUUH) .
Molchko U.

Ivan Franko’s poetry in the Ostap Bodykevych’s musical interpretation

The article gives the musicology analysis of the Ostap Bobykevych’s vocal works to the Ivan



Franko’s poems. The contribution of the Ukrainian diaspora artist from Germany into the world and
national culture is defined. The influence of the Ukrainian folklore and romantic style peculiarities on
the vocal and piano parts in these pedagogical works are studied. The artistic and didactic values are
described for introduction into the concern and pedagogical repertoire.

Z
Bbacca O.M.

[Toe3iss IBana @panka y BOKaJdbHIM IHTEpHOpETaIlii 3aXiAHOYKPATHCHKUX
KOMITO3UTOPIB Tepinoi TpeTunu XX ctomiTrs ... C. 140-146.

30iticneno aHaniz KaAMEpPHO-BOKAIbHUX MBOPI6 3AXIOHOYKPAIHCLKUX KOMNO3UMOPI6 nepuloi
mpemunu XX cmonimms (B.Bapsincvkoco, B.Kyopuxa, H.Huoicanxiscokoeo, A.Jlonamurncvroeo,
C.Jlwoxkesuua, A.Pyonuyvkoeo, /I.Ciuuncvrkozo, A.Apocnasenka) na cnosa I.®panxa. Onpayvosano
mamepianu nyoaikayii, 6 AKUX OOCHIONCYBANUCE — MY3UuuHi iHmepnpemayii PpanKosux meopis.
Busnaueno obpazno-cmunvo6i ma cmpykKmypHi 0coOIu8ocmi CONOCNIBI8, PO3SNIAHYMO PO3GUMOK ma
mpaucghopmayito yux meopis : 8i0 NiCHi 00 BOKAILHO-CUMPOHIUHOI noeMU.
Bassa O.

The vocal interpretation of Ivan Franko’s lyrics by western Ukrainian composers of

the first third of the twentieth century

In the article the chamber and vocal works of Western composers of the first third of the XX
century (V. Barvinskyi, B,Kudryk, N. Nyzhankivskyi, J. Lyudkevych, A. Rudnytsky, D. Sichinskiy, J.
Yaroslavenka) the words of Ivan Franko. The review of publications relating to the implementation of
the poetic word in musical interpretation, analyzes imagery and stylistic and structural features of Solo
Singing, genre traced the transformation of these works from song to song, vocal-symphonic poem.

Z
Ouaiitauk C.D.

HamionanbHO-KynbTypHI ~ YMHHMKKH  (opmyBaHHs  JIBBIBCBKOI ~ MY3WYHOI
momneniadd ... C. 146-153.

Bucsimneno numanua pozeumky myzuunoi xkyremypu [l anuuunu ynpooosxc XIX — nepwoi
nonosunu XX cmonimmsa. Busaeneno cycniibHO-icmopudHi ma HAYIOHANbHO-KYAbMYPHI YUHHUKU, WO
BNAUHYIU HA NONYAAPUZAYII0 MEOPUOCMI NOoNbCbKo20 Komnosumopa D.lllonena ceped mewkanyie
JIv6osa. BusHaueno ocHOBHI emanu ma HANPAMU NOULUPEHHSL MBOPYOCT MUMYSL Y IbBIBCHLKIU 2poMAli
00 1939 poxy.

Oliinyk S.

The national cultural factors forming the Lviv musical chopiniana

In the article socio-historical and cultural factors are analyzed which led to the formation of a
special popularity of Polish composer Frederic Chopin’s oeuvre among Lviv residents during the
mind-nineteenth century — until 1939. The basic stages and directions of distribution of creativity of
the artist in the Lviv community until 1939 are determined.

Z
Iynapia T.B.

. ...JlKepeso Tiei BOAM, IO Te4de B KUTTA BiuHe” (CBIT apxetumiB Olekcanapa

AmnTontoka) ... C. 153-159.

Busnaueno ocnoeni o3naxku ma pucu apxemunHo2o MHCUBONUCY 6 MBOPUOCMI YKPAIHCbKO2O
xyooxcuuxka Onexcanopa Awmonioka. Posenamymo ocobiueocmi eéminenns apxemunie [eposa ma
Camocmi 5iIK OCHOBHUX ) CAKPATbHOMY XYOO0HCHLOMY HPOCMOPT MUmys. 3a3Haqeno, Wo 36epHeHHs 00
crooicemie  ma obpasie Cmapoco i Hoseoco 3anosimie eusense ginocogcvke niorpynms
oopazomeopuocmi Onexcanopa Anmonroka. Ha ocnosi ananizy ikonoepaii 3’sicoeano, wo apxemun
TI'eposi emineno 6 obpasi éceuacnoco eoina ceimna. Obpasz Xpucma nocmac ax apxemun Camocmi
3a80AKU BIOMOBI 6I0 KAHOHIUHO20 300PAdiCEHHs, NOEOHAHHIO YHIBEPCANbHUX CUMBOIIE CAKPAIbHOL
eceomempii 31 ceAUjeHHUMU OIONTUHUMU CUMBONAMU, HAYIOHATLHUMU 00pA3AMU-CUMBONIAMU MA
MOMUBAMU.



Pularia T.
. ---A water source flowing into the everlasting life” (the world of Olexandr Antoniuk’s

archetypes

The article defines the basic sings of the archetypal painting in the works of the Ukrainian artist
Olexandr Antoniuk, the features of the Hero and the Self archetypes implementation and their ethnical
coloring. The Hero archetype is presented as a warrior of light. The image of Christ appears as the
Self archetype through the rejection of the canonical image and through the combination of universal
sacred geometry symbols with sacred biblical symbols, national image-symbols and motives.

Z
Maxkaposa 3.M.

banetu knacnynoi cnaamuuu M.Ilerina — I1.YaiikoBchkoro y 6aneTmeicTepehkii
iaTeprperanii Onekcisa Barmancekoro ... C. 159-165.

Bucesimneno meopui docsienenns O. Pammancokozo y cghepi inmepnpemayii c6imogoi baremnoi
Kaacuxku. Posensnymo cmpykmypHi ma KOMRO3UYiHi 0coOIUB0CMI X0Opeoepapiunux peKxoHCmpyKyill,
30iticnenux O.Pammancokum na mysuxy I1.Yaiikoscbkoeo 3a momusamu CYeHidHUX HNOCMAHOBOK
M. Ilemina (,,Jlyckynuux”, ,,Cnaaua xkpacyns’”, ,Jlebeoune o3epo”). Busnaueno opucinanvbHi 03HaKu
banemmeticmepcokoi manepu nocmanosuuxa. Ilpoananizoeano Haykosi nyoaikayii, y AKux 6Uc8imieHo
mucmeywvky Oisnvhicms O.Pammancokozo.

Makarova Z.
Ballets of P.Tchaikovsky — M.Petipa classical herinage in Oleksii Ratmanskyi

ballet-master adaptations

This article dedicated to the work of contemporary choreographer Oleksiy Ratmanskyi explores
structural and composition features of ballet reconstructions by Marius Petipa and set to the music of
Pyotr Tchaikovsky (“The Nutcracker”, ,,The Sleeping Beauty”, ,,Swan Lake*). Paper defines original
Characteristics of Ratmanskyi’s directionship approach to story, nature and motivation of stage
personal in his adaptations. Analyzed the ability of O. Ratmanskyi to overcome the ballet
reconstruction complication due to modern classical dance hart technical methods combination with
the stylization of moves fixes in the ballet-masters manuscripts, photo and film records at the end of
XIX — beginning of XX century.
Z
Oxmanwk B.®.

TBopuicTte Bonogumupa 3yOWIIEKOrO B Cy4acCHOMY KOHKYPCHOMY perepryapi ...
C. 165-168.

Posenanymo meopuicms cyuacnozo yKkpaincbkoco komnosumopa B.3ybuyvkozo y cmpyxmypi
OasAHHO20 KOHKYPCHO20 penepmyapy. Ha ocnogi ananizy my3uuHux meopié 6U3HA4eHO OCHOBHI O3HAKU
iHOUBIOYANILHO20 CMUNIO KOMRO3UMOPA, OKPECTIeHO 1020 3000YMKU; OHOBNEHHS MY3UUHOI OAAHHOI MOBU
CYYACHUMU  3aC00aMU  KOMNOZUMOPCHKO20 NUCbMA, 30a2ayeHHs OAAHHO20 penepmyapy HOGUMU
BUCOKOXYOONUCHIMU MBOpaMU, YOPMYBAHHA CYUACHO20 Ne0a2o2iuno20 (0umsa4o2o) penepmyapy,
CMBOPEHHS HOBUX MeMOPOBUX NOEOHAHb 0AAHA 3 [THWUMU AKAOEMIYHUMU THCMPYMEHMAamMu 6
ancamonesiv mysuyi. Buceimneno enaue meopuocmi B.3youyvkoco Ha inmecpayiiini npoyecu
BIMUUZHAHO20 OAAHHO20 MUCMEYMBA Y €8PONECLKULL MA C8IMOBULL KYIbMYPHUL NPOCMIP.

Ohmanyuk V.

Work of Volodymyr Zubytsky is in modern competitive repertoire

In this article as a result of research the value of work of modern composer Volodymyr Zybytsky
is analyzed in development of bayan art, outlined him basic achievements, namely updating of musical
bayan language by modern facilities of composer’s letter, enriching of modern bayan repertoire by
new artistic original works; forming of modern pedagogical (child) repertoire; creation of new timbre
combinations of bayan is with other academic instruments in ensemble music.
Z



CooOxoBuu O.C.
XynoxHsi KpuTuka mo4yaTky 1990-Xx pokiB y KOHTEKCTI COIIIOKYJIbTYPHOTO
BILIUBY ... C. 169-174.

Poszenanymo cmanoenenns apm-kpumuxu 6 ymoeax coyiokyibmypno2o npocmopy nowamky 1990-
x pokie. Ha npuknadi owcypnanie ,,Yxpaincoka xyaemypa’, ,,Hoea ecenepayia”, ,,Obpazomeopue
mucmeymeo”, eazemu ,,Kynomypa i ocummsa” npoamanizo8ano XyOOdCHIO KPUMUKY 5K elleMeHm
Ky1bmypu, eHomen po3sumky COYianbHux seuwy cycnitecmed. Buznaueno xapaxmep ma cmynins
BNAUGY APM-KPUMUKU HA Ccucmemy KyIbmypu, 3’5AC08AHO ii COYIANbHUU Ccmamyc ) KOHMeEKCmi
mucmeyvbko2o npoyecy Ykpainu 00cuioncy8anoco nepiooy.

Sobkovych O.

Art criticism at the beginning of the 1990-ies in the context of the social and cultural impact

This article analyzes the role of art criticism in the context of the social cultural influence at the
beginning of the 1990-s, which was characterized by a variety of creative intentions, indicating the
transformation of artistic consciousness, changing of the artist’s orientations and the gradual
commercialization of artistic fields. This research considers art criticism as a part of the culture
progress, acting as a phenomenon of the society’s social phenomena development based on the
example of ,,Kyiv periodicals” (such magazines as ,,Ukrainian culture”, ,,New Generation”, , Fine
Arts”, the newspaper ,,Culture and Life” etc.).

Z
IoTtienko C.B.

CraHOBIICHHS CHGHiaJ'IiBOBaHI/IX HepiOI[I/ILIHI/IX APYKOBAHUX BHIAHb Ta CBOJ’IIOI.[iﬁI
YKpaTHChKOI My3u4yHO1 nepioauku 1ia 6anaypuctis ... C. 174-182.

IIpoananizosano icmopito po3sUmMKy ma CY4aCHUU CMAaH YKPAIHCbKOI MY3U4HOi nepioouxu.
3anpononosano kracugixayiro nepioOuyHUX 8UOAHb, WO BUCBIMIIOIOMb NUMAHHI MY3UYHOI KYyIbmypu,
0Xapaxkmepu3o08ano ix memamuyHi ma JHcauposi ocodrusocmi. /locniodceno npoyec cmano8ieHHs ma
nepcnekmusy  po36UmMKy OpPYKOBAHUX NePIOOUYHUX CHeyiani3o8aHux 6uodaHv Ol OaHOYPUCTIS.
Busnaueno ocrnosHi menoeHyii yKpaincbKo2o JHCYPHANbHO20 PUHKY MA NepCneKMUGHUX memMamuiHux
Hanpsamis.

Potiyenko S.
The establishments of the specialized periodicals for the bandura players and the

evolution of the Ukrainian musical periodicals

The given article analyses the establishment of the specialized periodicals for the bandura
players and the evolution of the Ukrainian musical periodicals. It studies the Ukrainian domestic and
foreign music periodicals. The model classification of periodicals covering issues of musical cultures is
investigated. The history and prospects of periodicals specialized in publications for bandura, the main
trends of Ukrainian magazine market and the promising thematic areas are examines.
Z
Hwuuai JI.

OpranizaiiiiHo-3MICTOBI ~ BIJIMIHHOCTI IUICHEpY Ta TMporpaM  MHUCTEIBKHUX

pe3uieHIii B cydacHuX ymoBax ... C. 182-188.

3o0iticneno amaniz npozpam MucmeybKux pe3udeHyill ma HNIeHepié SAK HeGi0 €EMHOI 4acmuHu
CBIMOBUX MucmeybKux npoyecis. Poskpumo smicm i noxooxiceHHs mepMiHie ,,nieHep’’ ma ,,apm-
pe3udenyis”, 00Cai0AHCeHO iX eB0NYII0 8I0 3APOOAHCEHHS 00 BNPOBAVNCEHHS 8 Npakmuky. Pozenanymo
OpP2aHi3ayitiHO-3MICMOBI  ACNEeKMU NpPOcpamM MUCMEYbKUX Pe3UOeHYitl ma nieHepis, GU3HAYEHO iX
CRINbHI pucy ma cymmesi 8i0MiHHOCHI.
Nychai L.

The organizational and content differences of the plein-air and the art residence

programs in the modern conditions
The article analyzes the organizational and semantic aspects of the art residence and plein airs,
its also defines their significant differences and similarities. The practice of plein airs and creative



camps (workshops, symposia) offering good professional conditions for the development of artists
working with classical artists popular in Ukraine.
Z
Bbapanivenko I1.0.
CuHTe3 TpaJMIIITHOTO Ta HOBITHHOTO B JipaMaTyprii (oJIbKIOPHO-ETHOrpAPIUHUX

cBAT (Ha nmpukianai cesata Piznea) ... C. 188-194.

Poszkpumo numanns poszeumky cyuyacHoi ob6ps0o6oi Kyibmypu YKpaiHCbKux cesam. Busaeneno
icmopuuHi KopeHi noxoodceHHs HosopiuHoeo cesma Pizosea. 3aznaueno, wo enemenmu Pizosa
3ano3uueni 3 epeybko2o Kyavmy. Illpoananizoeano cunmes enemenmie mpaouyiino2o ma HO8IMHbLO2O 8
opamamypeii gonvkiopro-emuocpagiunux ceam Ha npuxkiadi Pizosa. Busznaueno ocuogni popmu
npezenmayii ma nonyiapusayii GoavKiopHo-emuocpagiunux ceam i oopadie y Kuesi ma Ykpaini
3azanom.

Baranichenko P.
The synthesis of tradition and innovation in the folk and ethnographic holidays

drama (on the basis of the Christmas holidays)

The problems of the tradition and innovation in the folk and ethnographic holidays drama in the
conditions of the spiritual revival of the society on the basis of the Christmas holidays are studied. The
historical roots of the origin of the Christmas holidays are described. The author underlines that the
Christmas holidays are genetically closer to the Greek holidays.

Z
KpaBuyk O.M.

Tpanuitii cTaHOBIIEHHS €THIYHOTO CBATKOBOTO KocTioMy Boymdi ... C. 194-198.

Buceimneno numanns @opmysanHs emHIUHO20 YKPAIHCbKO2O0 KOCMIOMY V MUCHEYbKO-
icmopuunomy acnekmi. Jlocniodxceno mpaouyii CMAHOBNEHHS eMHIYHO20 CBAMKOB020 KOCHIOMY
Bonuni. Posenanymo pecionanvhi ocobaueocmi mpaouyitino2o x#cinouo2o éopauts Boauni. 3aznaueno,
Wo C8AMKOBUN 00512 BONUHAHOK 13 NIGHIYHUX MA NIBOEHHUX PANOHI8 MAE BIOMIHHOCMI V CKAAOL
elemenmis, mamepiaiui, cnocooi nowumms ma Koaopucmuyi. Buseieno cnopioneni pucu 80aUHCbKO20
CBAMK0B020 8OPAHHA 3 MPAOUYIUHUM HCIHOUUM CEAMKOBUM 00520M CYCIOHIX 3aXiOHOCN08 SIHCLbKUX
Hapoois.

Kravchuk E.

Traditions of formation ethnic festivale costume Volyn

The rewiev of publications which study the formation of ethnic Ukrainian costume in art-
historical context. Considered and analyzed the problem of formation of ethnic costumes in Volyn,
raised urgent questions of theory and history of ethnic garments due to the change of mental paradigm.
The regional features of the traditional women's clothing of Volyn are considered. Deals that this type
of clothing is related features, primarily in embroidery, a traditional female festive clothing
neighboring West Slavic peoples.
Z
Ikypxo B.IO.

TeopeTu4yHi OCHOBM TpaHcopmallii KIHOYOro o00pa3y B KOHTEKCTI MOJHHX
iHHOBamii XX cromTTs ... C. 198-204.

Poszenanymo Haykogo-meopemuuni nioxoou 0o npobremu mparcgopmayii sxHinouozo obpazy 6
KoHmeKkcmi mMoOnux innosayi XX cmonimms. Posxpumo 3micm nowsmo ,,00pasz” ma ,,imioxc”,
3’C08AHO CYMHICMb HAYKOB0I OUCKYCIi w000 NOPIGHAHHA MA CUHOHIMIYHOCMI YUX NOHAMb.
Bcmanosneno ochosni xapakmepucmuku dciHouoeo oopasy. Ilpoananizosano Haykosi npayi uwooo
BUBUEHHSL HCIHOUO20 00PA3Y K COYIOKYILIMYPHO20 PeHOMEH).

Skurko V.
Theoretical basis of transformation of the female image fashion innovations in the

context of the XX century
The article presented scientific and theoretical approaches to the problem of the transformation



of the female image as the on of the oldest in culture and art. Reviewed scientific publications,
analyzed scientific works (abstracts, dissertations), the work of scientists, which show the development
of the female image, fashion, fashion innovations.

Z

KonBaawk Y.B.

Tpanchopmanii (GoabkaOpy y TBOPUOCTI CYYaCHHX YKPAiHCHKHX ECTpPaIHHUX
cmiBauok ... C. 204-210.

Poszenanymo ocobnusocmi 63aemo36’a3ky ¢hoavkiopy ma npogeciiinoi mysuxu. 3’sicoearo, wo
Gonvkiop 3a3nac mpancgopmayii y Cy4acHOMY eCmpaoHOMY SUKOHABCMEI WIAXOM MPAHCNO3UYii,
2apMOHI3aYii, apamdCy8anus, mpaunckpunyii. Buznaueno memnoenyii 00 ukopucmarHs ¢HoabKiopy
cyuacHumu  yKpaincokumu mysuxauwmamu. Ha ocnoei ananizy ayoio ma eideoszanucié meopuocmi
yKpaincokux cnisayox Pycnanu, Tinu Kapons ma Innapii éusnaueno emuoxapakmepHi 03HAKU iXHbO20
BUKOHABCMEA.

Konvakiuk U.

The folklore transformations in the contemporary Ukrainian pop singer’s creative work

The author suggests the survey of publications that study a close interconnection of folklore and
art music. The combination of folklore with various types of pop and jazz music can be seen in the
following interconnections pop and jazz adaptation of Ukrainian folk songs; the creation of original
composition on the folk basic; the usage of folk instruments in accompaniment for pop and jazz
compositions, ets. Based on the audio and video records of the contemporary Ukrainian singers
Ruslana, Tina Karol and Illaria it was determined that folk-orientation is made under the conditions of
pop culture which in its reproducts numerous genetic aspects of the traditional folklore.

Z
Baacosa A.1O.

®ectuBanby ,,YepBoHa pyra’ SK UYMHHUK PO3BUTKY HAI[lOHAIBHOI MacoBOl
KynbTypH ... C. 210-214.

Poskpumo enecox eudamnozo komnosumopa i noema B.lsacioka y po3eumox YKpaiHCbKoi
nicennoi kynemypu. Buceéimneno ponv [ Bceykpaincvkozo ¢ecmusano ,,Yepsona pyma”’ y
npo0YOI*CEeHHI HAYIOHANbHOI CBI0OMOCMI HAPOOY mMa pPO3BUMKY VYKPAIHCbKOI MAcC080i Kyl1bmypu.
Busnaueno memy, 3as0anus ma cnpamyeanus (ecmusanto, NPoaHaniz08aHO CYYACHUL eman to2o
@ynkyionysanus. 3pobreno 8uchoeok npo me, wo gecmusans ,,Yepsona pyma’ eidiepae saxciugy
ponv Y opmysanHi  CyyacHoi ecmpaoHoi i MONOOINCHOI WIKOMU GIMUUSHAHOI MY3UKU, CHPUSE
inmezpayii YKpaiHCcbKoi KyIbmypu y c8imosuil Kya1bmypHuL npocmip.

Vlasova A.

The festival ,,Chervona Ruta” as a factor of evolution of the national mass culture

The article analyzes the role of Vladimir Ivasyuk in the development of the festival ,,Chervona
ruta’. This paper gives the cultural analysis and determination of the content and role of the festival in
the awakening of the national consciousness of the people and in the development of the Ukrainian
mass culture. It studies the current stage of its operation, conducts the objective investigation of the
role of the first Ukrainian festival ,,Chervona ruta” with the help of a scientific approach. Historical
and logical, sociological, hermeneutical methods are used in the research.

Z
Xaucrtyn JI.C.

Tpanuuii nepeBTIIEHHSI akTopa y TeaTpaibHO-ApamMaTH4Hii mpaktuui ... C. 215—

221.

Bucsimneno mpaouyii mucmeymea nepesminents akmopa 6 meampanvbHii npakmuyi. Poskpumo
CymHicmv  nepeemineHus, pPO32NAHYMO O0COOIUBOCII MEMOOUKU 3ACMOCYBAHHA  NCUXOMEXHIKU
nepesmineHHs. 3A3HAYEHO, WO NPOMASOM CMONIMb MeampanivHa nNpakmuka cgopmyeana nesHy
CNAOKOEMHICMb eMOYIUHUX pegheKcill ma CIMBOpUIa NeGHUL eMOYIHULL CMepeomun, Wo peanizycmycs
8 aKmMopcbKoMy mucmeymei nepesminenns. Ha ocnosi ananizy OisinbHOCMI 8i0OMUX YKPAIHCbKUX mMda
3apybidicnux meampanvHux Oiauie (Jleco Kypbac, I'.FOpa, B.bpexm, M.€speinos, B.Meiicpxonso,



K.Cmanicragcoxuti)  0ocniodiceHo  cneyu@iky nouiykie — HOBAMOPCHLKUX — MemoOdi8  CYEHIUHO20
nepesmineHHs i WsAXie YOOCKOHANIeHHs AKMOPCbKOI Ma peniCUcepcbKoi MatlcmepHocmi.

Khlystun O.

Traditions of the impersonation of the actor in a dramatic theatrical culture

The article highlights the specificity of the traditions of the actor’s impersonation in the dramatic
theatrical culture. It is substantiated the theatrical practice of the forming of the continuity of the
emotional reflections, the creating a certain emotional stereotype in the actor’s art of the
impersonation. It is opened the peculiarities of theater skills in the context of the aspirations of the
well-known Ukrainian and foreign theatrical figures: Lesj Kurbas, G.Jura, B.Brecht, M.Evreinov,
K.Stanislavsky et al. to found a model of the transformation and new mean of the expression related
with the actor games, to convey the idea to the audience. It is determined the nature of the
impersonation, the specific methods of the application of the impersonation psychotechnics.

Z
Boponix /I.C.

ApXeTHn KyJIbTYpHOTO I'eposi B YKPAiHCBKOMY Bi3yaJIbHOMY MHCTCHTBI ITOYATKY
XXl cromitrsa ... C. 221-226.

Buceimneno npobnemy penpesenmayii apxemuny Ky1bmypHO20 2eposi 8 CY4ACHOMY YKPAITHCbKOMY
8i3yanibHOMY Mucmeymsi. Busnaueno npuuunu axmyanizayii  6KazaHo2o0 apxemuny 8 YKpAiHCObKill
kynomypi Ha nouamxy XX| cmonimms. Ilpoananizoeano xinocmpiuku ,,Ilosooup”, ,,Toii Xmo
IIpotiwos Kpize Bocous”, ,,Mamau” ma cyyacui kapmuunu i3 300padxcenHsm kozaxka Mamas.
Oxapaxmepu308ano 0cobIUBOCMI CYUACHUX 2epoiyHux 0bpasie. 3 ’sacoeano, wo y cmpiukax ,,I11oeooup”
ma ,,Toutt Xmo IIpotiwoe Kpize Bocons” 2epoii 8uxonye 20106Hi QYHKYI KYIbmMYPHO20 2€post — 3aXUCHY
ma Kyiemypomeopuy. Poszenamymo ocobausocmi xyoooucHix inmepnpemayiti  obpasy Mamas.
Busnaueno yinnocmi ma ioei, 3axnadeni asmopamu, sKi MPAHCAIOIOMbCA depe3 NOOIOHI 8i3VanbHI

obpasu.

Voronik D.
Cultural hero archetype in the Ukrainian visual art at the beginning of the XXI

century

The article describes the reason of functioning of the heroic images at the beginning of the XX
century, which refer to the mythological concept of a cultural hero. The author focuses his attention on
the following movies: ,,The Guide”, , Firecrosser”, ,,Mamay” and other modern pictures with the
image of Cossack Mamai. In the above-mentioned films, the hero performs his main functions of a
cultural hero — protective and culture-creating. The other Ukrainian artists use the already-known
image of Cossack Mamai, whish is supposed to be archetypical for the Ukrainian culture. This image is
analyzed as the image of an ancestor and the symbol of remembrance. It appears that all described
heroes bear national, conservative values and ideals, which, as modern creators-authors think, are
important for Ukraine.

Z
Ocagua O.A.

XpHUCTHSIHCbKA TEeMaTHKa B YKpaiHChKOMY cTaHkoBoMy xkuBommci 1980-2000-x
POKIB Kpi3b MpHU3MY HallloHaJIBbHOT Tpaawii ... C. 227-234.

Busnaueno xapaxmephi ocobnusocmi cunmesy XpUCMUSAHCHLKOI memamuku ma HAYiOHAAbHOL
mpaouyii' y meopuocmi ykpaincokux sxcusonucyis kinys XX — nouamky XXI cm. Pozensinymo npuxnaou
gizyanizayii penieitiHux Momusis, obpazie ma croxicemie 8 YKpaiHcbKomy cmankosomy dcugonuci. Ha
OCHO8I aHaNi3y MEOPI6 BIMUUSHAHUX XYOONUCHUKIE NOKA3AHO 38 S30K IHCUBONUCHO2O OOCIHIONCEHHS
O1OItIHOT meMamuKy 13 MUCMeYbKUMU MPAOUYIAMU YKPATHCOKO20 IKOHONUCY, HAPOOHO020 MUCTEYMBd
i asaneapdy XX cm. 3pobieno 8UCHOBOK NPO me, Wo XPUCMUAHCOKA cemiochepa € 8a2o0MUM YUHHUKOM
v hopmysanHi HOB020 OAUEeHHs HAYIOHALHOL iCMOopIi ma Ky1bmypomeop4oi napaouemu.



Osadcha O.
Christian subject in Ukrainian easel painting of the 1980-s-2000-s through the

prism of national tradition

The article deals with the interaction between Christian motifs, characters and subjects and
subjects and the problem of ,,national” in the Ukrainian art process in the end of the 20-th — beginning
of the 21-st centuries. The analysis, based on range of works by local painters of the mentioned period,
defined specific features of the issue’s visual interpretation, pointing out its connection with the artistic
traditions of Ukrainian icon-painting, folk art and avant-garde of the 20-th century. It’s demonstrated
that, despite the declared secular character of our epoch, Christian heritage remains the influential
factor in the Ukrainian fine art, involved in the formation of the new perspective on the national history
and cultural paradigm.
Z
ITomiaBchbka A.B.

HamionanpHa CTWJIICTHKA CYYaCHMX YKPAiHChKHUX PECTOPAHHMX 3aKjajiB
C. 234-238.

Poszenanymo nayionaneny cmunicmuxy 6 0@OpMAeHHI CYy4aCHUX YKPAIHCbKUX pPeCmOpaHHUX
3aknadie. Ilpoananizoeano npakmuky cmauogieHHs mpaouyii opeanizayii Xy0oicHb020 npocmopy 6
2POMAOCOKUX 3aKNA0ax xapuyeauus Yxpainu. Ob62pyHmoeaHo HeoOXiOHICMb OOpMAEHHA CYYACHUX
VKPAIHCOKUX PeCmopamie i3 OOMpUMAaHHAIM cneyu@ixu YKpaincbkoi HayioHaibHoi 00pasHoi cucmemu,
OpPIEHMYIOUUCHL HA Xapakmepu 00 €Kmie OU3aUHepCbKOI mEopuocmi, 10KAIbHI NPUPOOHI pedekcii ma
cmpameziurii HAYlOHAbHI npiopumemu.

Poplavsjka A.

The national stylistics the modern Ukrainian restaurant institutions

The features of the national style, the principles of the design combination of the items in the
restaurant space into a stylistically harmonious whole are discussed in the article. It is alleged that for
the realization of the latter, each item should be balanced with the colours of the other items in the
accordance with the Ukrainian national traditions. The necessity of the organizations of the modern
Ukrainian restaurant s in the compliance with the specifics of the Ukrainian national image system,
focusing on the local natural reflection and strategic national priorities, is substantiated. It noted the
expediency of the dividing of the restaurant space on the main areas with a significant allocation to
certain stylistic features of a particular zone.

Z

Tanungenko O.B.
[IpyHIMNIM  30BHIIIHBOTO XYJI0KHBOTO O(QOPMIIEHHS TOTEIbHO-PECTOPAHHOTO
koMmIuiekcy ... C. 239-244,

Poszenanymo ocobnusocmi  308HIUHBLO20 X)YO0HCHLO20 OQOPMIEHH 20MENbHO-PeCmOPAHHOT
oyoieni. Ilpoananizosano  po3eumoxk 2omenvbHo2o 0YOiGHUYMEa ma IHOYCMPIi 20CMUHHOCMI Y
KOHMeKCcmi  KYJIbMYpPHO-ICMOPUYHO20 PO3GUMKY  CYChilbcmeéa. BusnauenHo OCHOBHI npuHyunu
CNOPYOICEHHSI CYUACHO20 20MeNbHO-PecmopanHoco Komnaekcy. Oxapakmepuzosano 6umocu 00
cyuacHoi eomenvHoi 6y0ieni, ii ecmemuyHnoi hopmu ma apximexmyprozo eupadxcents. Haeonoweno na
00YiNbHOCMI BUKOPUCTAHHS KOMNOHEHMI8 0eKOpamu8HO-NPUKIAOH020 MUCMeymea Ol CMBOPEHHs.
Ne8HO20 XYO0HCHbO20 00pasy 6y0iani, ii iHOUusidyarbHOCMI Ma iMi0HCe8020 3HAYEHHS.

Danylenko O.

The principles of the exterior decoration of the hotel complex building

The article discussed the basic principles of the external design of the modern hotel and
restaurant complex. The author proves that the location and architecture of such institutions should
emphasize and highlight the beauty of the environment and nature. This rule puts the very specific
demands on the choice of the form and architectural atructure of the building. The external space of
the hotel building has its image value and therefore it is necessary to preserve its representative,
aesthetic appearance.



Z
Paaxo 1O.1.

Mopaudixkariist 6asHHOT COHAaTH Ha OCHOBI KAHPOBOI'O CHUHTE3Y MOEMH 1 Oanaau ...
C. 244-250.

Poszenauymo ocanposi moougixayii dasnnoi conamu. Poskpumo 3micm nowsmms ,,o1canp”,
NPOAHANI308AHO U020 PO36UMOK VY OAAHHOMY MUCmeymsi. AKYenmosaHo y6eazy Ha CUHMe3I HCAHPY
noemu ma oOanaou y OasuHill CcOHami, pPo3Kpumo cneyugpiky 6anadoHocmi i NOEeMHOCMI 5K
MIJCHCAHPOBO2O  OpAMAMYP2IUHO20 NpuHyuny. Busnaueno o0cHO8HI npuHyunu KOMNO3UYIUHOT
CMpYKmypu OKpemux meopis. Buseneno ocobaueocmi KOMNO3UMOPCLKUX NPULOMIE MA IHCAHPOBUX
cmpykmyp y popmomeopenHi 6asHHux conam.

Radko Y.
The modification of the according sonata on the basis of the poem and ballad genre

synthesis

The polygene of the accordion sonata is considered in the article. A special attention is accented
on the synthesis of poems and ballads in the according sonata, the principles of the composite structure
of some compositions are determined. The influence of the poem and ballad genres on the sonata form
is found. The architectonics and the historical background of the development of poems and ballads
and their transition into the instrumental music are analyzed.

Z
Mroma H.IT

Hapo/iHi XOpoB1 KOJIEKTUBH B YKPAiHCBKOMY MY3HUUYHOMY mpocTopi ... C. 250-254.

Ilpoananizoéano OisinbHicms HAPOOHUX XOPOBUX KOJNEKMUBIE, DO3SAAHYMO Chneyuixy ix
@DYHKYIOHYBAHHA 8 VKPAIHCOKOMY MY3UYHOMY npocmopi. Busnaueno ochoeni emanu ¢hopmysanHs
HapoOHux Xxopie Ha mepumopii Ykpainu. Buokpemneno xapaxmepHi 0co6au8ocmi YKpaiHCbKO20
HapoOHO20 XOpy HA NPUKIAOl CYYACHUX KOjJeKmueie. 3aznaueno, wo npogeciini HapooHi Xxopu
BUKOPUCMOBYIOMb K HAPOOH) BUKOHABCLKY Manepy, mak i akademiuny. Onucano cmpykmypy Xopoeux
KOJeKmugie. 3pobieHo BUCHOBOK NpO me, WO HAPOOHI XOpu 3pOOUNU BeNUKULL 8HECOK V CMBOPEHHS
CamoOymHb020 YKPAIHCLKO20 MY3UUHO20 MUCTNEYMBA.
Tsiupa N.

Traditional choirs in Ukrainian music space

The article provides an overview of folk choirs, prevailing in Ukrainian music space. The
specific features analyzes characteristics of these groups. The main stages in the formation of folk
choirs on the territory of Ukraine are presented. The main repertoire serves as the processing of
Ukrainian folk songs and works of composer. It describes the basic structure of the choirs: for large
folk choirs characterized by a combination of added to the one or two instruments.
Z
KpaBuenko A.lL

OpraHonoriydi Ta CTWIICTUYHI MapamMeTpH >KaHPiB KaMEpHO-1HCTPYMEHTAIbHOI
My3ukn Ykpainu (kiHemb XX — mogatok XXl ct.) ... C. 254-250.

3niliCHEHO CeMIOJIOTIYHUN  aHami3 OpraHoJOTIYHMX Ta CTHJIICTUYHHX KOMIIO3HIIIHHO-
CTPYKTYPHHUX O3HAaK >KaHPIB KaMEpHO-IHCTPYMEHTAIbHOI My3UKH YKpainu KiHis XX — nmovatky XXI
cr. Ha npuknazni TBOpIB BITYM3HSHHMX KOMIIO3MTOPIB BU3HAUEHO KUIBKICHI Ta SKICHI MOKa3HUKH
aHcaMmOJeBUX JKaHpiB. BUOKpemIieHO kaHpOBO-TUIOJIOTIYHI Ta MOBHO-IHTOHAI[IMH1 HOBaIlii y MPaKTHII
YKpaiHChKOI KOMITO3UTOPCHKOI MIKOAM. OXapakTepU30BaHO CEMIOTHKO-BUPa)KaJIbHI MOKJIMBOCTI
MOCTMOJAEPHOI MY3UUYHOI CTUIIICTUKU. PO3KPUTO 3HaYeHHs ()eHOMEHY J11aJOTTYHOCT! Y PYHKIIIOHYBaHH1
CHCTEMH aHCaMOJEeBHX JKaHpIB Y Cy4acCHOMY YKpaiHCbKOMY aHCaMOJIeBO-IHCTPYMEHTAJIbHOMY
MHCTELTBI.



Kravchenko A.
Organology and stylistic genre parameters of Ukrainian chamber music (late XX —

early XXI centuries)

This article presents a semiological study of organology and stylistic compositional and
structural features of chamber music works, with the aim to highlight the genre-typological and
semiotic-intonation innovations in Ukrainian composer practice of the late XX — early XXI century.
The quantitative and qualitative indicators of ensemble genre in various instrumental models, also the
semiotic and expressive principles of postmodern stylistics have been analyzed. In the paper was
highlighted the semiotic value of phenomenon of dialogicality in the functioning of the system of
ensemble genre in contemporary Ukrainian chamber art.

Z
IHepuosa H.O.
Xoposuit 1ukn ,,Cim  ekcrpecii” Beponiku TopmaxoBoi: g0 mpoOiemu

UKIgHocT! ... C. 260-263.

Posenanymo cneyughiky xopogo2o yukiy y meopuocmi Cy4acHux YKpaiHCbKUx KOMNO3UmMopie Ha
npuknadi meopy Beponixu Topmaxoeoi ,,Cim ekcnpecii” Ons miwanoco xopy a capella na eipwi
ANOHCHLKUX noemis. AKYeHmogano y8acy HAa GUAGIEHHI 6HYMPIWHIX 36 A3KI8 MIJC YACMUHAMU MEOPY.
Busnaueno 3acobu noeonanmns okpemux Homepié y yuki. 3a3HaA4eHo, Wo CRIIbHOI PUCOI0 O 8CbO2O
X0p08020 YUKy € IHMOHAYIUHA Mma 00pa3Ha €OHICMb, a MAKOIIC HASABHICMb CRIILHOI i0ei, w0 NoeoHye
éci excnpecii. 3pob1eHo GUCHOBOK Npo me, W0 asmop y Mmeopi NOEOHYE eNeMeHmMU YKPAiHCbKO20
HapOOHONICEHHO20 A8MEHMUUHO20 (DONLKIOPY MA HOBIMHI NPUHYUNU KOMNOZUYI].

Pertsova N.

Choir cycle ,,Seven expressions” Veronika Tormakhova: the problem of cyclicity

The article analyzes the problems of cycling as an example of ,,Seven Expression” for mixed
chorus a capella on Japanese poets of contemporary Ukrainian composer V. Tormakhova. Cyclical
basic is the existence of internal connections between parts of the work, the musical material
deployment logic and coherent dramaturgy. Obtained properties are presence of a single idea for the
whole work, leytintonations, prevalence ostinato principle the deployment of the musical material. The
centerpiece is the image of the moon, which changes represent changes in human life. The author
connects the elements of Ukrainian folk songs and folklore latest compositional techniques.
Z

Kapnam O.M.
KoMmenis Ha ykpaiHChKMX TeaTpalbHMX (ecTUBAISAX: 1IeHTU(IKALA *aHPY Ta

3acaau Woro BinxTBopeHH: ... C. 264—269.

Ilpoananizoéano Ounamiky po3eUmMKy mMeampaibHo20 ecmusanrvHo2o pyxy 6 YKpaini.
Poszenanymo cneyugixy npedcmaénenns Ha meampanvbHux Hecmusansix KoMeOIuHO20 HCAHPY.
Hocniooiceno eumoxu ma icmopito UHUKHEHHS JHCAHPY KOMeOii, wiaaxu ii po3eumKy ma Xapaxmephi
ocobausocmi 8 yKpaincokomy mucmeymsi. Buceimaeno enecox komeditiHo2o ¢hecmusanio ,,3010mi
onnecku byxosunu” 6 nayionanvHe meampanvbHe Mmucmeymeo. Busnaueno memy ma xapakmep
npogeoen s (hecmusanio, NOKA3aHa MmemamuKka eUcmaeg 3a poKu 1020 iCHy8aHHs.

Karpash O.

Comedy in Ukrainian theatrical festivals: identification of genre and principles of its reproduction

The subject of scientific research is theatrical festival movement in Ukraine, which acts as a
progressive factor in the development of contemporary art and promotes social and communicative
culture. The article also opens up the history of the formation of comedy genre, ways of its development
and characteristics in Ukrainian art. The popularity of comedy genre is analyzed on the example of the
dynamics of theatrical festival movement. Moreover, it is examined the regional festival of comedy
,,Golden applause of Bukovyna” (Chernivtsi). The paper presents the history of festival foundation, its
purpose, analysis of the nature of the action, the action, the activity of participants and subjects of
performance during the years of existence of the festival.



Z
AnTonoBa-Koaecnuk K.A.

M.JIuceHko sIK MHUCTEUbKUI Ta TPOMAJACHKHI [isf4 y JucTax wieHiB ,,Ctapoi
I'pomamu™ ... C. 270-275.

Jocniooceno disnbricms ykpaincvkozo komnozumopa M.Jlucenka. 30iticneno oensio nyonikayit,
NPUCBAYEHUX 1020 MUCMEYbKIll, BUKOHABCHKIl, Op2aHi3amopcbKill ma 2pomMadchbKitl OisibHOCHII.
IIpoananizosarno 32a0xu npo komnosumopa y aucmax wierie ,,Cmapoi I pomaou”, 30kpema mamepianu
3 eudamusv ,,Apxie Muxaiina /[pacomanosa... ” (1937 p.) ma ,,Mukona Jlucenxo. Jlucmu” (2004 p.).
Bucsimneno pone M.Jlucenxa 6 opeanizayii 61a200iluHuxX ,,C108 THCOKUX KOHYepmie™ ma 1020 6HeCOK 6
Jimepamypro-eudagnuyy Oisnvricms ,,Cmapoi I pomaou”. 3pobreno sucHo8ok npo me, wo mamepiaiu
enicmoIsIPHOI CNAOUWUHU CYHACHUKIE KOMNO3UMOPA GIOKPUBAIOMb BANCIUBT ACNEKMU ) BUBUEHHI 11020
MUCMEYbKO-2POMAOCHKOI QIANbHOCI.

Antonova-Kolesnyk K.
Mycola Lysenko like an artistic and social activist in members letters of the ,,Stara Hromada”
This paper presents a review of publications exploring the question of M.V.Lysenko art, perform,
organize and social activities, and also a review of editions, which contain materials from epistolary
heritage of composer’s contemporaries. In particular — edition ,,Apxie Muxaiina /[pacomanosa. T.1.
Jlucmyesanus Kuiscokoi Cmapoi [ pomaou 3 M./[pacomanoeum (1870-1895 pp.)”. M. Lysenko’s activity
according to the members of ,,Stara Hromada has been analyzed. A particular attention is paid to the
role of composer’s Slavic concerts and his contribution to literary activities of this community. It
appears the learning opportunities of M. Lysenko activity under the new vision angle, considering
thoroughness of the information, which had found in edition.
Z

Koctok JI.K.
CraHoBneHHsi ocobuctocti xyaoxHuka ['eopris Kocmiami y B3aemoxii 3
KyJIbTYpHO-MHUCTEILKAM cepenoBuiieM Mocksu (1905-1915 pp.) ... C. 276-281.

Busnaueno ocobnusocmi meopuozo cmanosnienHs ykpaincbkozo mumys [eopeis Kocmiadi sx
xyooorcHuka. Poskpumo ocnosni acnexkmu oisibnocmi I'. Kocmiadi nio uac tioco nepebysanns y Mocksi
(1905-1915 pp.). Posensinymo numanHs wjo0o 6niugy KyibmypHO-MUcmeybko2o cepedosuwa Mockeu
Ha opmysanns ocooucmocmi Xy0oHCHUKA ma tio2o ecmemuyHux no2nadis. llpoaunanizoeano 36 ’s3ku
MUMYsi 3 MOCKOBCHKOI eNimoro. AKYenmoeano yeazy Ha BUKOPUCMAHHI 3000YMKi6 MOCKOBCbKO20
nepiody y nooanvwiiti oisinbnocmi 1. Kocmiadi ma tioco énecky 6 icmopito mucmeymea XX cmonimmsi.

Kostiuk L.
George Kosmiadi’s personal becoming of the artistin compatibility with cultural-artistic
environmentof Moskow (1905-1915)

Individual pages of the creative development of George Kosmiadi as an artist and as a person
under the influence of the cultural-artistic environment of Moskow (1905-1915) are described in this
article. His relationship with the Moskow elite of that time has been analyzed. The great attention has
been emphasized on the experience of the Moskow period in the future George Kosmiadi’s activity and
his contribution to the history of art of the XX-th century.

z
Burkagnos C.B., Kopoabuyk O.JI.
HaykoBo-nmociaigHa TisJIbHICTh SK Ba)KJIMBHH YWHHHMK CTAHOBJICHHS YKpaiHCBKOI

JIep>KaBHOCTI (M>KHAPOIHUN HAyKOBUH 3axin y M. Pire) ... C. 281-286.

Ilpoananizosano cxnao yuacuuxie XII  MidcHapoOHOI HAYKOBO-NPAKMUYHOI KOHpepenyii
, Kynemypuuui eexmop pozeumky Vkpainu nouamky XXI cmonimms: peanii ma nepcnekmusu”,
nposedeHoi Ha 0azi  kagedpu Kyrvmyponocii i myzeesnascmea Pisnencvbkoeo Odeporcasrozco
eymaHimaprozo yHieepcumemy. Oxapaxmepu3o8ano memamudHuil psao0 ma HAyKogy npooOieMamuxy
donogioell, npeocmasieHux Ha KOHpeperyii 00CTIOHUKAMU YKPAIHCObKUX MA IHO3EMHUX 3aKNA0I8 6UUOT
ocgimu. OOTPYHMOBAHO BAXCIUBICMb MA eheKMUBHICIb HAYKOB0-00CHIOHOI OIANbHOCMI 8 YMO8AX
CYY4acHOI 6UWOT WUKOIU.



Vitcalov S., Korolchuk O.

The list of entries of XII of international scientific and practical conference is analyzed the
,,Cultural vector of development of Ukraine of beginning of XXI century: reality and prospect”,
conducted on the base of department of cultures and Study of museums of the Rivne state humanitarian
university.

Z
Ouexcrok A.B.

Muctenupki mnpoektd [porobmua Ta iX 3HAUYEHHS Yy MOMyJspu3alii HOBOI
OpUT1HAJILHOT TBOPUYOCTI JIJIsl HAPOJHUX 1HCTPYMEHTIB ... C. 286—-293.

Buceimneno numanns meopenns ma nonyasapuzayii OpuliHaIbHOI KOMROZUMOPCLKOI MEOpHOCHi
07151 HAPOOHUX THCMPYMEeHmiB. 30IlCHEHO 0271510 MUCMEYbKUX npoekmis /[poeodbuua, 30kpema KOHKYpCi8
., Bizepynxu Ilpuxapnamms” ma ,,Perpetuum mobile”, y sxux npeocmasneno spasku mysuku Ois
HapoOHUX Hcmpymenmis. Po3zensanymo meopu KomMnosumopis 01 6asHa-akopoeoHa, ancamonie ma
opKecmpié HApOOHUX THCMPYMeHmIs, 3anponoHoearo ix kiacughikayiro. Ilpoananizoearno meopuuil
Odopobox  A.Onekcisa, P.Cmaxniea, A.Mapyenioxa, B.['00necvkoeo, B.Biyvkosa, O.bexeuii,
O.Mosuana, O.Cyposux, B.I'yboanoea, B.Bracosa 3 noensidy cmuneymeopenus ma 3ampedy8anocmi
penepmyapy.

Oleksyuk A.

Drohobych artistic projects and their importance in the popularization new oricinal creation
forfolk instruments

The article presents an overview of Dpohobych artistic projects, including competitions ,,Patterns
Carpathians” and ,,Perpetuum mobile” where presented new samples of music for folk instruments.
Are considered an original creation for bayan-accordion solo, ensemble and orchestra of folk
instruments instrumental ensembles on the principle of classification. Art J.Oleksiv, R.Stahniv,
A.Martsenyuk, V,Hodlevskiy, C.Vitskov, A.Bekeshi, J.Movchan, O. Surovykh, V.Gubanov, V,Vlasov
analyzed from the perspective of style creation and demand repertoire.



